Peter Hatch

New Digs
for gamelan degung

November 2018

I. On the Horizon
II. Tahlequah

III. Out of the Cage

Commissioned by Evergreen Club Contemporary Gamelan with the assistance of the Ontario Arts Council.



Instrumentation:

Suling doubling Goong/kempul

Peking doubling 2 tin-cans

Panerus doubling 5 salad bowls, suspended cymbal
Bonang doubling 5 temple blocks

Gambang doubling Goong, kempul, , 2 headed kendang
Slenthem doubling 2 tin-cans

Jennglong doubling 2 headed kendang; “bass kendang”
Kacapi with optional digital delay

Audio part:

During the second piece (“Tahlequah”) a 70" audio recording is played through the house system, cued
by the suling player. Sound levels should blend with performers on stage.

This movement is dedicated to Tahlequah (335), the mother orca whale who carried her deceased calf
(who died 30 minutes after birth) above water for an incredible 17 days in what seemed like an act of
mourning. The sounds are from a field recording of actual orca vocalizations (available from the
composer) is heard during this piece. This recording was made from Boundary Pass, near Vancouver
Island and incluees the sounds of the Jpod family to which Tahlequah belongs.

Notes regarding sulings by Andrew Timar, suling player, (ECCG, Nov. 8, 2018)

The score of New Digs calls for non-standard sulings to be performed with the degung of Evergreen Club
Contemporary Gamelan*, Toronto, Canada. The following designations and notes will be helpful for musicians
mounting future performances.

Sulings:

tembang ukuran 52.5cm (total length) for performance with the degung of the
degung tuned to suling tembang ukuran 52.5cm

tembang semitone lower ukuran 55.5cm (total length) A "

gambuh 89.2cm (total length), standard Balinese suling gambuh* A

*These suling designations (specified by total length in cm, the Sundanese pitch standard used in degung) are
keyed to ECCG's degung set. Other degung sets may be tuned either higher or lower in overall pitch; the sulings
required to play with them must be commensurately either shorter (higher) or longer (lower).

** The suling gambuh. The suling player will have to adapt fingerings on the standard suling gambuh of Bali to
produce the /aras degung scale.

ECCG's notation G F# D C B (G (sounding approximately a semitone higher)
Sundanese notation 1 2 3 4 5 1)
fingering X X 0 X X X higher (left) hand
X 0 0 X X X
X X 0 X 0 X
X X 0 0 0 X lower (right) hand
02 X 0 O 0 02
02 0% 0% 0% 0% 0%
NB:

X = closed hole; 0= open hole; 02 ~ half hol
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This movement is dedicated to Tahlequah (J35), the mother orca whale who carried her deceased calf (who died 30 minutes after birth)
18 above water for an incredible 17 days in what seemed like an act of mourning. A field recording of actual orca vocalizations (available
from the composer) is heard during this piece. This recording was made frpm the area in which the Jpod family lives and may, in face,
include Tahlequah's voice. Thanks to Dr. Lauren McWhinnie at the Coastal and Oceans Resources Analysis Laboratory for the use of this
recording.
Tahlequah
for gamelan degung
Peter Hatch
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Improvise freely using only
these pitches in this octave.
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From here to letter J, as indicated, play using both the stick side and yarn side of marimba mallets. Play groups of 1-5 32nd
A -~ notes, not pulsed; avoid patterns. These groups are interspersed with short silences as part of an overall texture with the others.
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A notes, not pulsed; avoid patterns. These groups are interspersed with short silences as part of an overall texture with the others.
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From here to letter J, as indicated, use the stick side of the mallets to play the sides of the goong and kempul. Play groups of 1-5
32nd notes, not pulsed; avoid patterns. These groups are interspersed with short silences as part of an overall texture with the others.
[ X A N 0 ) T Besinwith-an eaual i T =
y -2 —) < e i Begin-with-an-equalmix I - 5
7 y /- 7% 1 PR—— 1 V. 1%
e T 1T = I Ol soundaanda SIEnce I =X
mf
. . From here to letter H. as indicated, play using both the stick side and yarn side of marimba mallets. Play groups of 1-5 notes,
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not pulsed; avoid patterns. These groups are interspersed with short silences as part of an overall texture with the others.
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From here to letter ], as indicated, play groups of 1-5 32nd notes, not pulsed; avoid patterns.

A These groups are interspersed with short silences as part of an overall texture with the others.
4= Besinwith an equalmix T T i Tat Thoresilences ]
A5 Begin with-an equal mix I — I > Hntersperse moresilen ]
X 1 1 I 7z I Ty a 1 ]
SV o Ol soundand SIEIce I | - [TOCTWETTT 5 ZI0d TIOTT ZTSTUTTS 1
v vecorming

suspended cymbal mg

p
5 =

£ T T =

4 becoming
) K5 I I T Busier—less silen Bbetwn fa ]
y OO J 7 T 7 T > T 1€55-SHer petween |
7 /! 7 I 7 I K 251
I 1 [TOTIWCTIT D ZITA TIOLT
mf
becoming
) K I I Tnxt more-siences ]
) 5 — I — I [ Intersperse mor ]
7 '/ O I 7 I Ty a 1 ]
=x I I [TOCTWEETIT 5 ZI0d TIOTE ZESTUTTS ]
mg
f becoming becoming
S I T Busier - less silen Betw A I ]
/5 — I [Busier —lesssilence between I ]
[ fan Y /] 7 I 1Ty 251 I |
:)V e 3 I [ TOCTWEEIT 5> ZIId TTOLE ZESTUTTS I 1




24
Sul.

Pek

Pan.

Bon.

Gng/kem

Jen.

Slen.

Kac.

\

Sul.

Pek

Pan.

Bon.

Gng/kem

Jen.

Slen.

Kac.

63
9 I I I I ]
7 - I - I - I - I - ]
[ £an) I I I I |
SV I I I I 1
D)
f Stop rolls, becoming becoming
D’ A ddshort (A4 note) I I T Busier—less silence between | ]
» Addshert (/4 not I — I — Tess between —
| an) 1 1 I 7= I 13 a 3 I ]
AND4 I'OIIS 1O TOIS TEXTUTT, I I [TOCTWETIT D ZIIA TIOTE ZCSTUITS | T 1
D)
P mf
I I I I ]
1] - I - I - I - I - |
1 1] I I I I |
I I I I 1
A Stop rolls, becoming
b A I dd—s T+t (/4 note) I I I Busier—less silen Betw a1
75 — Addshort (174 not I I 5[ Busier—less silence between]
})y 1 Totls—tothistexture: 1 I Hbetweenr32mdmote gestures H
P mf
- - - - -
E— e g2 22 22 £

becoming Stop rolls, becoming
rax 1T more-silences I I dds rt (1 /4 pnote) I ]
) > [ Intersperse more silences I > -Add shert (14 _note) I —
7 |NE 251 I I ET] 1 4 I |
TOCTWETIT D Z10A NIOTE ZESTUITS 1 [[TOIS 1O tS (CXTUTre 1 1
Stop rolls, becoming
) N— Addshort (/4 note)| ] I ~— [ Busier less silence between|]
A I - I I I a
T Totlstothis texture: I I ITbetweenr32nd ote gmj
P mf
[CUE ORCA SOUNDS] .
A becoming
p’ A T more-silences I I T Busier-less silen Bbetweenl | ]
A ntersperse mor I S— - I I I |
[ a0 WY 2 3 I I Ty 2 3 I |
SV OCTWETTT S ZITAd TIOTE ZESTUTesS [T I [TOCTWETTT > ZITd TTOTE ZESTUTTS | ]
D)
mp _ mf
68
A m
D’ A I I I I ]
7\ - I - I - I - I - |
[ an) I I I I ]
ANS"4 I I I I 1
D)
0 Stop rolls, becoming ~
D’ A T more-silences I ddshort A4 note) I I [ ——1 I ]
A ntersperse mor I Addshert (/4 not I I e —— I - ]
[ a0 WY 2 3 I I 3 I I [ . I I |
SV OCTWCTTI 5> ZITd TIOTE ZESTUTTS I I'Oll's 1O TNIS TEXTUTT, I I I 1
© (10— P pp
becomin,
g — m
——nterspersemoresilences I -~ Jpoparse{more ! - ! - ]
1 1] 1 2 3 I I Tsilence than gesture) I D I |
OTTWEETI O 2110 TIOTE ZESTUTTS I I 2 I I 1
f becoming becoming ~
b A " Txt moresilences I I e —1 I ]
y i [ERtersperse Mmore siences I I ery sparse] I - 1
&) 13 251 I I [ J I I |
SV [TOCTWEETIT D ZITA TIOTC ZESTUTTS I I I ]
D)
;- — pp Lo.
- - -
|- [ [ I
§ = ; | § = I
becoming ~
¢):_[Busier less silence between I S— Sparse (more I I - ]
7 1 a 3 I I Tsilence than gesture) I I ]
DCIWEETTT O 200d TIOTE ZESTUTTS I I S I I 1
mf
becoming Stop rolls, becoming ~
rax 1T more-silences I ddshort (A4 note) I I ]
) > | Intersperse more silences I Add short (/A note) I I - ]
7 |NE 251 I ET] 1 I I |
TOCTWETIT D ZNO NIOTE ZESTUITS 1 TOIT (O IS tEXTUre, 1 1 1
A = m
)’ A T more-silences I I SPATST (III0TT I T ]
A —nterspersemor I > I I - ]
[ £an) 1 251 I I 1lence than gesture) I I |
by OCTIWETIT D ZITU TIOTE ZTSTUITS 1 1 1 I 1
mp —_—_— P




Sul.

Pek

Pan.

Bon.

Gng/kem

Jen.

Slen.

Kac.

\

Sul.

Pek

Pan.

Bon.

Gng/kem

Jen.

Slen.

Kac.

73
0 25
p’ A I I I I |
y 4\ - | | | - | - 11|
[ £an) I I I I |
\.j’ I I I I 1]
9 [ ——1 I I I I [ ——1 |
y 4\ 'Verv sparsel | | | 'Verv sparsel | oy
[ fan) [ JoF I I I I [ I I A
\.j’ I I I I =% 11}
pp bp
Sparse{more T T T Sparse(more T 14 — m
1] I I I I [oF 'Verv sparse | |
1 1] silence than gesture) I I I silence than gesture) I IV [ J T I |
I I I =) I = 11}
P pp
9 Sparse(mmore T T T T 5 n
7\ I I I 'Verv sparse | I [ 'Verv sparse | |
[ fan) silence than gesture) I I I [ I I IV [ L I |
b}/ 1 1 1 1 > 3 1]
P pp
-
T 21z = ! 2 ! 5 - !
1 1] Py & | P=N & I I =i I / |
4 =T o ) I ) == 11}
o —
rax Sparse {mmore T T T Sparse(more T = e |
J I I I I [ 'Nervsparse| |
7 Hence than cesture) | | | silence than cesture) | IV | S F | 11|
S I I I =) I = 3 1]
p bp
rax I I I I 14 e —1 |
J D 'Verv sparse | I I I 'Verv sparse | I [oF 'Nervsparse| |
7 I CAit < 1 I I I I I IV I J T 1 |
1 1 1 1 b 3 1]
pp pp
9 Sparse(mmore T T T Sparse(more T = |
7\ I I I I [oF 'NVerv_sparse | |
[ £an) 1lence than gesture) I I I silence than gesture) I IV I LAt o 1 |
\UV 1 1 1 =) 1 - 3 1]
p pp
79 Be suill
m
p’ A -4 111-4
y 4\ 103 ] - 1102 )
[ fan) IV 11V
SV = 3 =x
D)
Using very large and slow t'ai ch'i like movements, performi silently, near-hitting a wide range of notes every 1"- 3" Be sull
H
p’ A -4 114
y 4\ 103 ] - 1102 4
[ Fan) IV IV
SV e 3 k= 3
[
Using very large and slow t'ai ch'i like movements, performi silently, near-hitting a wide range of notes every 1"- 3" Be still
14 K
1] 13 - 1103 )
1 1] 17/ 11V
| 3 =x
Slowlhyrtawer arms
y 4 103 - 1103
[ fan) 17/ 11V A/
A4 I 3 =X
)
Be still ~
-4
H 103 ] -
= 3
Using very large and slow t'ai ch'i like movements, performi silently, near-hitting a wide range of notes every 1"- 3" Be still
6]
rax 14 1114
J O 103 - 1102 4
7 IV IV A
= 3 L 3
Using very large and slow t'ai ch'i like movements, performi silently, near-hitting a wide range of notes every 1"- 3" Be stll
rax 14 111-4
J D 103 ) - 1102 4
7 17/ 11V A/
I 3 =K
A Be still ~
D’ A 14 11-4
y AW [or - 1102 4
[ £an) 17/ 11V A/
<V I 3 =K
)



81

2t acml [ty 2ty 2t | 2t 2t
B
g
' N ' N ] SN <IN X
Qg
9
' AN ' AN ' AN AN
i
i
RILTRN
. By . .
' AN ' m AN AN
mr
i
H |
& ™o wor &
*
2
8
2
i3
Q
g
Y E
g I
L & il il
| g | S| | E g
& 8 & &
i g A il
4 8
H | Q M | M |
~
S
N
2D
N
K, = o & P
& 9 o & P
LIONTH OO REONH LEONH AH OO TS TS
Ny N | = NG - o N NG
. k . . . . .
= 5 = = g IS = g
Z = & 2 4 2 F 4
g
&8 G

pp

\

Improvise freely using only
these pitches in this octave.

K|

8 _
; 5 T
AV
¢ P o7
i I
g 1 Il I L 1o
[ ™ [ O
mlA ~t ~g I
SN AN
N omxv N W I D L)
jam
| 1 ~d A v [
[ - nhullv m
'~ — B e N R .HP, L
Nl G| LS I N3 %
T 11 Amu“&v T I T mu- S~
™~ ~d [ Ol
1 M W e ]
[1] 1 \ [ -
] 1 ] M ] ]
(I
~d [
] 1 ] H " ]
N
o]
| S 1 ] H " ]
3 I
§
<
- w = = | - - = -
(=)
~ |
S
S
S | | i | |
S
* U
A3 YN CYONH CYONH o YN CYONH
G N [H N a A N
. . . . . . .
~ =] b= =] =i J
% = & 3 R B

Gng/kem



27

93

Gng/kem

7] M M [TTT] ]
L ]
S
\ [aw |||
9 n e
« IS [T9
~e
o
T, | ( ~ 1]
|| [YE ‘Y
m‘v, i M QL 1
i L LU L |||
~ 1]
MIA ~ ) Wa 1]
S| R
aw |1 NI
y IS [T9
i L LU il |||
~e
4 : e
LYV %) il N 1
I ] .W
al S
H fa L] e
1 N 19
i L LU il |||
~e
mIA ~t 1
A
A m/ T 1 o
N [YE ‘Y
N M Ol
1) 5 il
H 1 « AH 19
P N 9 oI
. v . . . . .
= ] =t =] =l =] <)
@ a & & = % &

A Susy Sy Sy N Sy
Rl il Rl Rl il il
1 1 1 1 1 1 1
1 1 1 1 1 1 1
X
N
N 3
N 1 1 1 1 1
Il 1
1 1 1 1 1
Il 1
17 1 1 1 1 1
Ml Q- 1
17 1 1
-
[T1 D] w:U ———U - __6
] 1 1
M Dy \ \ Qi 1
] . il
-
Tl y MR | [ Tl S i
‘VW |
171 ~ " (]
n N W Tl i 1
~
- - ]
cil l
umw‘ EX %ﬂuwﬂ T L 1o
o d d ) il il il
SN O NP D a N o
. N . . . . .
= [=] [=] a [=] Q
% = & 3 R

\



Peter Hatch

kendang

=
pp

va =

| —

cresc poco a poco

= 138
O
I 0
N~————

cresc poco a poco
r ]

very large single head "bass" kendang

Moderato .
Slenthem
1T E

pp

for gamelan degung

Out of the Cage

O)

8va"""""]
The above notes are prepared

by taping coins to these keys.

-

The three lowest B strings tuned down to A
”

()
O)

Suling tembang

-
cresc poco a poco

e 3
I/
ke 3
/!
=
ke 3
%
/!

©nb sorog notes:

©ub sorog notes
]
©nb sorog note:
/!
/!
e 3
I/
B -

[ fan Y
[)
(Y
N H Z
o)y ik
7
A Z
) O
.4

0

V 4

[ fanY
1]
1]
1]
11

Y 4

;W“‘&trunchy majmva' i

-

Bonang
Kacapi
0
o

D)

[ £anY

Peking/tin cans
Slenthem/tin cans

Pek

Gambang/Kendang
Jen.

Panerus/Salad bowls
Kendang/Jennglong

Suling/Goong/Kempul
Pan.

28

Slen.

o~

=~

D —=
J- [ZaN——

P

=1~ -
jJ-a/. =

X4

Kac.



29

MG R o ST R
] ] ] e =_ ]
< b ° Mg
HH HH 3 HHH L HH A ] A
3
3 ¢
' N s | [l '
IS b mp mg
L L s H L L L L L
3
= ¢
' ' ' || [l '
L — b mo mg
AL E A4 g A4 I M I ] Il |@||
a (18 e A
il i )
T AL T b mo  m(g _N&v
L | I 1 X A
A | [ i
(11 — r AJ
wain e e (e me ] il
¢
' ' ' ] i '
b mp mg
~e ~g
N N [ 6 [
N4 LY i =_ __g 14
A A r _ ?
vt LB st b mo  we |
== LI LI LI L LI LI LI LI
¢
' ' ' [} [ '
b mo wmo
~g ~ ~g ~
>_%H__ NSl AL _ _ Iy
~{ ~y ~y ~{
4 4 g U o} mg "
N N A N X X i A
NG N o A A Nep
. » . . , . , .

[ 1REN \\H@
LY !
e | N s
{111/ ) 1)
B T P LT
{ YRS o~
Y1 g i
A E ) ) i hiiigalhiima i
MI | | ‘ "
" ” ] " 1 " \\#
L .
T CO T 7T T T mm# )
A 1 8
1 m \H . 1 1 1 T
s [
2 m ™
S ! | iy
s MH
L ¥ e M
i s " I 1 BSS
S N
2 (% N
2 1\ \ L]
IR w_. ] L L --w
~ 8 NG -
o [N m N
B ¢
N ||
N Il i
| | _W N |
1l = hite
g N
3 1. Ll
QS | I,
I M 8 5 m \J
) [ [SRY N N
2 | H M S 1 1 r$
g L ) 2 L N
8 I R S il
3 a K
Q 3 —W
= s M i ) S
H Koo ® 7 S Koo H -
A X N ‘%M X WW X
SN N N 0 MY
= 5 g =] 3 = =] 9
L




30

8va""""""""|
I ]

N
iRt
vy [ . iy .

o e o e e

e e
"\\I I
i e
M\\I I
i e i i

P

b ||
L1
Q| V 1 11
A. | ] v |
)| | il 11
(YN (Y N N\J N\l
£ ||
| 10N \% (TT™ [1T™
L1 1 ﬁ- ﬁ-
L 1 +\ TT™ [1T™
o [} ™ N
| | b Hﬂ |
i
| 10N 11 (] (1]
i Il il IUI il il i 1|
o
“| i 1Y || [Pan,
, || ol || o
L (w i) ] '
| i | ]
! L | 1NEE! L . ‘r\\
m 11 |1 11 ~ N
! | | 18 | B
T S
T & T o N U T T {]T]
[ 180 o] T [T (177
| 10N " T M1 11
TYNEN H N s '
b ) \
| 10N T [T (177
uwﬂ_ o ' fu
B et et Bt T gt Bt y
N NE | NG & M3
~= o = g g g J
A L

=
==

—
P
—

tee

34

0 4
ANE"4
D)

B 22 bttt tostostostoslointiststestetieiieitintt ittt

1 I

&
-

I~

0 4

}
17
L4

Sul.

\

Bon
Gam.
Jen.
Slen.

Kac.



31

1 [TTT] HNée | 1 T] -ﬁ
[y T 1 1
o mm N
L 1 1 1 b [T
( ) V b b
Y 11 1
Af_ | W N N \‘
(
oy v
. 11 e || 1]
i Ik I se N [N
— | 108 [ 18 [
bl o ] Y-
bl [ YHAE H
\ m ﬁv\; | 188 ; \ \ \ ~d
R [ YRAN |l . .rmur
oA o EX
'y 1l
1l J i
\
A o iy
(1N,
1 m ( A“”H\ ( I I I N
! . .rHU'
| il ]
MJ.
e -
m Al
1 i .
1l
| m ] ] ] b
m [ (g ™
ol
"® [ 1 N
Ay Bot m% B o v AN N
S NE o = N = = NDe
. » . . . . . .

\

i Nop WH
o \
(Yl 4%
1
o s
s ) y
LYl .
2= =0.9) 2=
(YN [}
0| \ V
[ 10 ] +
o !
gy | V
Sl
[l [aliml [l
[N \
(Yl 4%
1
o \
=
(Yl . V
2= DD 2=
o [}
A \
o ||
o
L YH 1
o +
1
o m 1
'Yl S ||
Q
A. 8 )
b | 2 -
L YH 3
o \
: : b
NG NG A
5 g : g n.
e z § 5 5




-
T e

T e

-

-
e A ¥ i B
I
‘

salad bowls

P~

<

tin-cans
N &

‘y
I
t

T2
b 3
%
k= 3
/1
k= 3

LLIV A

k= 3

NP

-4
(3]
/1
k= 3
-4
N T §
IV
I 3
INC*2

<

(&)

W
b 3
%
b 3
/!
b 3

VA
b 3

panerus
()

mp

panerus

D)
[ 4
7
4
P2l

Sul.
Pek
Pan
Bon.
Gam
J
Slen
Pan
Bon.
Jen.

32



33

L] <
| | 1o
L] o~
|1 < &
an
L] 1 1 ot
L] QI
|1 N
mw#
L] N
N ity SHH NN
|1 T
[ ] QI
| | v
[l HE. BV
Il S
il TNO®
T | |
T | |
T 1 1
o
ml N
P S
[ M - - L
L ~
|1 N
||l S NA] NA] NA
S
F s
|1 ~rt ~t <
|1 fmj N AT 1™
D N=jo o] o
E: y E
SN NG
v . . . .
[3) =) [=} [=} Q
g £ N

\

N B
T ™ . [
™ O
Bl N n
™ Oy w#.
BN Nl k)
™ BN \#v e
N ™ ) N
™ o1 4 A mw’.
N ™ B
™ o]
N ™S 1 HL T
] Y
N ™ "
nNg N [ ™
N ™ - J
nNg B \W.
o~ N T
™ B - u
o] ™
™ B [ Hl 1a\'§
B ™ a J b
™ B
B N 1 \\W.
™ N
BN ™ [l
™ Oy v
B N \\’.
™ O N
N ™ N
™ N ™
o] ™ o
™ 9]
B ™ \\’.
™ O - v B
N ™ B
™ N ™
N ™ B
™ 9]
N & ™ q, 3 \\’.
B ES
g e N e
s v . . .
7 2 g k: g



34

72

N\

mf

I Hl ] M «Neb ([T [TT]] I
o] N
™ N ™
BN a g N QL N
S (i 1 | O s .
B n g #L ot
L B
] B A TT1 (YERA iR
L || [ H L L L |
] n g B (YaNE
o~ ™ \\*.
i n g B I §
[ ™~ aNg M1 i 1 | InNg 10
™ N ™
L] B A ] o N
Tl EN
L B n g T (YAE \\# .
Il H ] i T T Il
L] AN A [T #\\ A
|| ™ Bl [T || ™
@ B g T V> ! I >ﬂfr@ ,#
NI n g B » [ e-
BN A Hiy) ﬁg
J’ ™ ™~ [T | 183
N n g T v AL 1N
e A AN [ CE
| | B N || LR
1 . H J
n B
| q)v qmv, Il ! | M\\ 1|
I N I n g T (Y] L] q/\#
g
| A B T q -
WP N & ™N o, Nl bmz < (18 fmj EN m..
NOR
BN U AN EN B
SAN LK SN AN | InNg
i e el N Wy 1
B U b B o
H e e Y aN G 1L Y -
g 4v ! iLM mmv Wy «K <
B Ku# 1 3 -
B BN b B
B N A b 5 s
H iy - AN T
] T i ~ 4~
Ny . < <
T || mle e We (R
~N ~x ~ A E E s
NP DN NG NG e
= o g =t i = =] O
A & K k § 5 8 3

A D WY A L 3. R . S .

AV W 2 ” | ) A S— 7 G R 2 \ ¢ S

(& [ N7 7 KTl T NN INT e QT

mf ——f

mf

7

nt




35

84

_~

D 28] D
~t (2
N {
+ o+t
| Y TN
| | H
¢
N 4
o At
Q1 ] R
| | Nt
. o7
31 N
ot
L Y TINAL
o N N
¢ ¢
. o7
B N
o+t
ME O TMLE
| | i
N B
o] N
N o
o] Y
N o7 .
il N L q
n g N (Y
I B n g (YN
™ ot Ll
Ey N LYH
A N ﬁ#
B n g (YN
| A BN Ll
I i 2\l o
N o7 A
| B n g Aﬁ
Bt
Je O N
. k . . . . .
5 0 g g g g 8
7 ~ & & - 7 M

09

ol
i

> ++

Pek

Pan.

Bon.




36

\

--I --I ‘ --I II
N L ] 1]
y
N L |
by
N L] L]
0
I, L] ]
by
' . -
0
N il ]
" il ]
o W gm o
/I | ---xe h AN /I il il
N L L ]
g |
0
N ]
0
by ]
N
" 1 1 [T
' |-
0
N ]
' -
N “~ Y
o 0 N wigin o s 1
Y, i v i T Sasa S s S S S S
TN T WM T TN ]
1 ~t ~ e ~ e L]
o o7 + o] Lt + . m
a3 14 AR, |2 i :
i 2 g
T R T ,_
v 5 m
= ] 3
N S
L TN iy TN TN B ] <
[N ---x [ (N [N <\
I, m s B:
N 1] 7] w
N 3
N © I
X SR
N Wé .w “ Q0
N S = < S
N 1 < S | S ~
\ ¥ S S S
v s 2 2 <
Iy ) < N N]
N ~e M ~ 2 ~e S ./m
" NS | 8 o hm m
. e wig zmj g ANN+ S K N
e L N M e L R Y N 5
N Bot X WM AN g s o AN A s o M. ‘%M
o Ny N N n SN NG N N T G N
: s 5 g - S B s 5 g
M = 7 Y/ * i ~ ) = 7 M



Pek

Pan.

Bon.

Gam.

Jen.

Slen.

\

Pek

Pan.

Bon.

Gam.

Jen.

Slen.

From here to Letter K play a steady stream of 8ths with
others using a mix of these groupings interspersed with silence.

37

105 Avoid patterns. Move freely but smoothly between instruments.
H‘g Y Y Y
I I I I }/\ \/\ 7 }/\ I }- 7 } I I I \/\ I
e =— 14 14 14 — — =— 14
From here to Letter K play a steady stream of 8ths with
others using a mix of these groupings interspersed with silence.
Avoid patterns. Move freely but smoothly between instruments.
Hg Y Y Y
I I I I D 2 7 D I }. 7 } I I I s 1
— — 4 4 4 — — — 4
From here to Letter K play a steady stream of 8ths with
others using a mix of these groupings interspersed with silence.
Avoid patterns. Move freely but smoothly between instruments.
# '
1] &0 >y >y >y A >y & 2 T >y >y >y 2 LA >y &0 >y >y >y L2 I
— — T — T — o1 1 — ———— E——
 —  e— 4 Y Y e—  e—  e— Y
m ‘For 8 (4/4) bars play a steady stream of 8th notes.‘
T 7 f
1] 7 I
mf
SOLO & ‘For 8 (4/4) bars improvise using a mix of these groupings:‘
#
Y T Y Y i — Y T T T
q]—”@ nt i o i r i i i i 1
T — . = — = !

From here to Letter K play a steady stream of 8ths with
others using a mix of these groupings interspersed with silence.
Avoid patterns. Move freely but smoothly between instruments.

#
g Y Y Y
i i i i D 7 7 s i 1- 7 i i i i ) 1
— e 4 14 14 — — e 14
106 ‘Continue - (kendang 2 solos for 8 bars (4/4))‘
# .
in | 1
111 i
Continue - (kendang 2 solos for 8 bars (4/4))‘
# .
in | 1
1] I
Continue - (kendang 2 solos for 8 bars (4/4))‘
# .
in | 1
1] I
For 8 (4/4) bars improvise using a mix of these groupings:
SOLO & | |
# .
T Ry A S | i
I I I Y & & r r i \'/ r ] & 1
f
4 Iy T
in | N < ¥ - - - ¥ 1
Al;.\ 7 VA P PN I
P
‘Continue - (kendang 2 solos for 8 bars (4/4))‘
#
)
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107 ‘(kendang 1 solos for 5 bars)‘ ‘(kendang 2 solos for 5 bars)‘
# T T
Pek HH i i
‘(kendang 1 solos for 5 bars)‘ ‘(kendang 2 solos for 5 bars)‘
# T T
Pan. Hi i i
[(kendang 1 solos for 5 bars)| [(kendang 2 solos for 5 bars)|
ﬁ I I
Bon. H i i
4 ‘For 5 bars play a steady stream of 8th notes, until cue SOLO 5 ‘For 5 bars improvise using a mix of these groupings:‘
- I T Y Y Y
Gam. i i W—'—; -} ) -} i e i i
.. - e e
P fof
fOLO 5 ‘For 5 bars improvise us;xg a mix of these groupings: ‘ ‘For 5 bars play a steady stream of 8th notes, until cue
—Y T~ T T T
M—'—R \ A S B s S I f
Jen. T v, e oo oo = =
f
109 [(kendang 1 solos for 3 bars)| [(kendang 2 solos for 3 bars)|
ﬁ I I
Pek H | !
‘(kendang 1 solos for 3 bars)‘ ‘(kendang 2 solos for 3 bars)‘
# T T
Pan. Hi i i
‘(kendang 1 solos for 3 bars) ‘ ‘(kendang 2 solos for 3 bars)‘
4 T T
Bon. i i
. play a steady stream for 3 bars SOLO 3 ‘For 3 bars improvise using a mix of these groupinEs:
& T
1| 1 Y
Gam. Hi t —— o o o P [ I
= 4
f
SOLO 3 [For 3 bars improvise using a mix of these groupings: [For 3 bars play a steady stream until cue|
T I I
Jen. — | T | f f
—— [ oo oo [ 1 1
f P
[(kendang 1 solos for 5 bars)| [(kendang 2 solos for 5 bars)|
ﬁ - I I
Slen. HH i i
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111 (kendang 1) (kendang 2) (kendang 1)
# T 53 ]
Pek HI i 1% {
I == 1
(kendang 1) (kendang 2) (kendang 1)
# T 53 ]
Pan. HI { 1% {
1 L 3 1
(kendang 1) (kendang 2) (kendang 1)
# T 53 ]
Bon. Hi f 1% {
1 i 3 1
SOLO 1  [For 1 bar improvise using:|
m play a steady stream for 1 bar =~ play a steady stream for 1 bar
- I | 2 Y 1D ] ]
Gam. i i gﬁ -} i i e i!.; i
SOLO 1 ‘Forlbar improvise using:‘ SOLO 1
m =~ ‘play a steady stream for 1 bar
Jen. 4@ i i e i —— i i% o i ¥ ﬁ—r\,—'—!
o I J o P 1 i 3 I J = 1
P
(kendang 1) (kendang 2) (kendang 1)
# T 53 ]
Slen. HH f 1% !
I == 1
114 (kendang 2) (kendang 1) (kendang 2)
] #—#—#—W
= T T
Pek [ e rrrr eS8
g ————
(kendang 2) (kendang 1) (kendang 2)
# —_—— e e .
= T T
Pan. [H ‘rrrrrrrrrerrri.J) . )0 0T T8
S—————paa——————a ===
(kendang 2) (kendang 1) (kendang 2)
4 #—#—%
) T T
Bon. HH iffffffffffffi-‘-‘-‘o‘-‘-‘-‘-‘o‘o‘o‘“i‘é
——————aa——————a—————
SOLO 1
Gam i s P — \\, s f - f W@
: = — = ] 8
f
4
= - T T - Irad
Jen. HA oo o o o o o » & o 9 &5 | 1o
e e e e e =
f
(kendang 1) (kendang 1) (kendang 2)
2 _—— e =
) T T
Slen. HH ‘r rrrrrrrrrrri.J). 00,000, 8

e ———— g —— —— ——



switch to Peking

40

o0 a0 ozi2.¢] o00
S JREE I L I |
w w w m
---“v ---“v ---“v ] _~ TN
By " . " my . N m .
L L L W e W
™ R N o ™ R N ™ "
__L w@ H@ w i w
O T---- Y
. | ™| | | | N | .
___.“m_ ____”m_ ___.“m_ by I __M““
o IO O O
__-mw_ r-mw_ __-mw_ ot
Iy
™ R . R By R N m .
ALY
Ak R S I, I o
kuoo kuoo kuoo o o kuoo

e =l 2= =

= =l

yoel=l = =7

\

92

Allegro .
Peking

2=

122

secco

NOp fea
i N
00
N
¥ S \
3 Qo
< || g |l
S | S |4
aaé ™~
. o |t S | N
S = <
S S | 8 | PN
& SN %A
ore D o ere
A N e
NE
v . . . .
[3) [= g [=] Q
~ & & 2 ¥




41

126

mf

gambang

[ 4

ravl
y
rd

Pek

Pan.

Gam.

130

[ 4

Y 4
[ FanY

Pek

Pan.

Gam.

135

\

simile

0 4

12
v 4

V 4
[ FanY

Fennglong

&
>
11

Gam.



42

140

DY}

>

>

#

WW#Wﬂ

P
®

} I I

[ 4
P’ AR

|1 .|

- -
r

Sul.

Pek HE—ppmeeeee]

Pan.

Bon.

Kac.

145

) -
e

7

raXE:]

Jen.

raXE.]
y Xl
Z

raXE:]

Kac.

Slen.



43

——

e

e

D o o B

149

>

-
=

I
—
>
it

T D
!

I

T

I

|

T | |
[ o @
3

T I

I [ =
L-‘

T

|

[
=

—

—

TN 7i) 1Y L4l
. 1 Yl A .
I | Al 1
TR 'Yl 'l i ani )
A |||
i ‘i Al ]
Il m M bt S
o] ol 0N A A E
T T nn T \ i A XY, 5
\“.- . . (1T PIII
'Yl i I

gunas L hand ham Anng H LY
1 B
H I I 1] AL
| T O > |
[ 1] [ ] ™ N Ll
[] - A .
oiN T o /] (yll il (i
|HIEY  Sa i ™ 1‘ AN
. A \;
s T i B Q| AelLd
B\ B\ i b g * :
N N N N q 72 |E q
o = g : g g g 3 g ] g
2 & k § g z 3 e g § b

\



44

M s ﬂ-., . ] 1M
% [t o
Wl Il >..vN N | |
il A .v# LYl i o 1
i (
A l_ [ 18I [l LBl |
il \] ..L q 1A |l e
o meoomom o GG
4 j ..TN 4 Iy
e (Yl 3 ﬁ. Am}
Wl ul Al . LRl |
¢
|| aal Il Al lk . .g e
.H‘ it H ol A. i
1 v 1] g Rl A.L Iy
T A8l [ vl Nl
il WAL Al i F .L |
W 1_ I\t Yal H (12N Atm/
Al .uH_ alE ] R 1l
X YAE I ais
A \ m g H
1 AeLL | 1 H 1 1 i
Il Iy
Al . M
AN L
il | |
.@ e e Bl B¢

\

AL

A

AL

A

A |

AL

XY

A i
A
1l BYY x
A . _
A
AL
A XY ~ NH
(Il
1 ‘ 1
Al
A [ W A
I AN i i
C NI Y Y n £ eal \
1] 1
A
(Il [yl Y 'yl
AL . . .
U N\\\ { 10N { 15N
A
Ll Dr\ 1) . ; A g
il n I i
|
ol i [y A. A.
A X N i W.
S NE - NG q
= % g g g g g
s & & 2 SIINE 7




45
-

>
r 3

|

>
o

move to kempul

il

=T
} r

1y

T
vl

— @

O

<

&

=

r-]

165

Sul.

S

i

e

=

mf

H
[ 4
H
H

[ fanY
raXE:]
raXE:]

Pek

Pan.
Kac.
Pan.
Bon.
Kac.



IR
17

Kempul

-

17

~
—~

) O]
7

1]

1]
raXE:]
XX

1]

1]

174
178

| 1HES

| 1HES

7

Pan.
Bon.
am.
Slen.
Pan.

G

46

Slen.




47

-

.
bl "]
1]
11

182

1y

1y

Sul.
Pan.

Bon.

v s
)

-

-

J Xl
rax.l
y Xl

7

H
11|

[ 4
[ an)

184

Gam.
Slen.
Kac.

Pan.
Bon.

Gam.
Slen.
Kac.



	New Digs title page Nov 26
	New Digs instrumentation page
	New Digs Nov 26 REVISED - Full Score

